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BOOK REVIEWS 
Northern Athapaskan Art: A Beadwork Tradition. 
Kate C. Duncan. University of Washington 
Press, Seattle, 1989. 224 pp., 44 color plates, 
186 B&W illus., appendix, notes, bibliography, 
index. $45.00 (cloth). 
Once upon a now-departed time, it was possible 
for serious scholars to finally attain complete 
knowledge of all Mankind's history and 
accomplishments and thus to put each in its proper 
perspective. But, alas, in these days when new 
information spews forth from every printing press like 
an off-shore oil spill, such serene goals are no longer 
attainable. Thus, most scholars have retreated into a 
limited, but more manageable, specialization. Sad to 
say, this has its side affects of myopia and lessened 
objectivity. 
Reading Dr. Duncan's work on northern 
Athapaskan art forced this reviewer to realize how 
much he had fallen into this trap. The thought kept 
recurring, "why, I had no idea there was that much to 
it!" Previously, all Subarctic beadwork had looked the 
same. It never will again. 
Basically, the book addresses what is known 
about the history of artistic expression among the 
Athapaskan peoples of the western Subarctic and how 
it has developed over time. The author begins by 
describing the materials and art forms which predate 
European arrival in the region. These include carving 
on bone, leather and rawhide objects, porcupine-quill 
weaving, and embroidery. She is careful to show 
which of these survive today and how modern 
examples differ from earlier ones. 
Duncan then continues to introduce trade goods 
and the consequences they held for native art forms. 
Here we come to beads. Although the book is more 
concerned with beadwork than with beads themselves, 
the author does go into some detail about probable 
dates of introduction and, so far as is possible, what 
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kinds and colors were available when. With one 
exception to be noted below, her data appear to be 
current and correct. 
Next, she moves to the introduction of floral 
design in the region, its diffusion, and finally the 
resulting regional styles. Here is the real meat of the 
book, and the author's superb contribution to 
dispelling the ignorance of those like myself who "had 
no idea." Duncan's explanations of the hallmarks of 
each regional style are very clear and, illustrated by 
the many fine photos provided, become plainly 
evident. 
The most familiar of these for most will be the 
vigorous, flamboyant Great Slave Lake-Mackenzie 
River style which predominated all the way from 
Hudson Bay west into the upper Yukon River 
drainage. Here are the lavish floral compositions 
which almost fully cover their spaces leaving very 
little · background showing. Another is the 
Liard-Fraser style found from Lake Athabasca south 
and west across the Rockies into interior British 
Columbia. It is identified by combinations of floral 
and rectilinear shapes and by a tendency to 
superimpose one figure upon another. A third is the 
Yukon-Tanana · style found from Whitehorse in the 
Yukon west into Alaska almost as far as the Yukon 
delta. In contrast to the preceding, this style is more 
sparing and formal. Symmetrical compositions leave 
plenty of background area exposed and we see the 
familiar little "spurs" on stems which many consider 
diagnostic of the entire Subarctic. Finally, Duncan 
describes some minor styles such as the geometric 
figures preferred for Tahltan and Inland Tlingit 
beadwork which could be called more florid than 
floral. 
Dealing with the Subarctic region, Duncan had to 
confront three bead-related questions which are 
presently not totally resolved. First, there is the matter 
of distinguishing beads made in Russia from ·those 
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made elsewhere. She refers to examples of Atha-
paskan beadwork from Russian collections, and seems 
to assume that the beads must therefore have come 
from Russian traders. Prominent among these pieces 
one sees the large faceted blue necklace beads which 
have often been so described. It is known that the 
Russians did make beads, but there also seems to be 
evidence that some of their trading stock came from 
Bohemia and perhaps even Venice as well. It is 
probably outside the perimeters of Duncan's study to 
answer this question, but it is to be hoped someone 
will try to find the answers. 
Another matter that is central to her subject, 
though, is the introduction of floral design. She 
rejects the idea that everything was due to French 
influence and says "Sources are far more diverse, 
with significant roots in the British Isles, 
Scandinavia, and even Middle Europe .... " In a 
footnote, she mentions more specifically English, 
Swiss, Norwegian, Icelandic and Galician 
(Ukrainian) women in the Red River area as 
possible sources of influence. There certainly were 
English and Swiss women in Lord Selkirk's colony, 
but my own impression is that the other national 
groups didn't arrive in any numbers until the late 
1870s, and then tended to live in homogeneous 
enclaves interacting only minimally with persons of 
other ethnicity. Today, there is renewed interest in 
native North-American floral design and a more 
extended ~iscussion of possible origins and 
influences would have been welcome. 
Finally, there is the much-debated matter of 
"Metis" beadwork style. Duncan cites historical 
references to persons so identified in the western 
Subarctic, but points out that native people there do 
not so categorize themselves today. These same 
people say there is, at least today, no difference 
between their works and those made by others 
claiming mixed European and Native ·ancestry. The 
point made here is that this is a topic calling for 
further study. 
In summary, here is an excellently researched and 
published book which is strongly recommended to all. 
Given the paucity of literature on Subarctic arts, 
BEADS 2:94-96 (1990) 
Duncan has gone a long way to clarify identification 
and dating of objects as well as providing insight into 
the lives and motivations of the beadworkers 
themselves. Don't miss this one! 
Richard G. Conn 
Department of Native Art 
The Denver Art Museum 
100 West 14th Avenue 
Parkway 
Denver, Colorado 80204 
Proceedings of the 1986 Shell Bead Conference: 
Selected Papers. 
Charles F. Hayes III and Lynn Ceci, editors. 
Rochester Museum and Science Center, Re-
search Records 20, 1989. xi+ 206 pp., 90 figs., 
20 tables. $15.00 (paper). 
Most of our readership is familiar with the 
high-quality "Proceedings of the 1982 Glass Trade 
Bead Conference" previously published by the 
Rochester Museum and Science Center. This volume 
continues the tradition of research excellence by 
presenting selected papers on shell beads from the 
1986 conference. The topics are quite varied, ranging 
from a survey of bead manufacturing techniques by 
our past president, Peter Francis, Jr., to numerous 
regional studies on Iroquoian shell ornaments, 
wampum, Mississippian shell-bead production and 
exchange, Mayan and Andean beads, Paleolithic 
beads, and bead conservation. Abstracts of eight 
papers presented at the conference but not published 
are included in the volume. The volume is dedicated 
to the late Lynn Ceci, a pioneer in the study of shell 
beads, especially wampum, among the Iroquois. 
The papers can be divided into several groups: the 
identification and conservation of beads and bead 
manufacturing techniques (5 papers); shell 
ornaments, including wampum, among the Iroquois (6 
papers); shell beads in Central and South America (2 
papers); ancient Old World shell beads (2 papers); and 
miscellaneous (3 papers). 
Jane Topping presents an introduction to the 
identification of the molluscs used in the manufacture 
of shell beads and other ornaments. This paper reveals 
the wide variety of shells used to make ornaments, and 
provides an excellent discussion of the classification 
of molluscs which serves as a good background to the 
papers on particular beads. 
Nancy Davis discusses the deterioration of shell 
artifacts in museum collections, and provides 
information for the proper preservation of shell 
artifacts. Her paper is important to any institution or 
individual with a collection of shell beads. 
Cheryl Claassen discusses chemical charac-
terization of shell in an attempt to determine places of 
origin for shell artifacts. This paper is essentially an 
update on research in progress, but is important in 
showing how shell ornaments will eventually be 
useful in tracing exchange patterns. 
Peter Francis, Jr., describes the numerous 
techniques for shell-bead manufacture in his thorough 
and well-illustrated paper. His classification scheme 
is based on both observable characteristics of shell 
bead specimens, and on his own replication 
experiments. 
Charles Hayes provides an introduction to the 
shell-artifact collection of the Rochester Museum and 
Science Center. The museum has excellent holdings 
of prehistoric and historic-period Seneca-Iroquois 
shell artifacts, many of which are illustrated by 
excellent photographs, and outstanding drawings by 
Gene Mackay. 
Lynn Ceci traces the origins of wampum, pointing 
out that beads very similar to wampum in shape and 
the type of shell utilized can be found in Middle 
Woodland (A.D. 1-1000) archaeological sites in New 
York. She gives an excellent period by period 
categorization of shell usage in prehistoric New York. 
In a somewhat related paper, Martha Sempowski 
traces the use of shell ornaments among the historic 
Seneca Iroquois by studying the excellent collections 
of the Rochester Museum and Science Center. 
Different styles of shell ornaments, as well as 
differences in shell artifact frequency, are shown to 
characterize different periods within the 16th and 17th 
centuries. 
James Pendergast provides a detailed look at the 
types of shells utilized by Iroquoian Indians, and 
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discusses mechanisms by which the Iroquois obtained 
shell in trade with coastal peoples. He sees shell trade 
as coming from the Chesapeake Bay area, a trade 
stimulated by the early trade in European goods in the 
16th century. The Susquehanna and Potomac rivers 
acted as major arteries for the spread of shell into the 
interior. 
Richard Yerkes discusses the production and 
exchange of shell beads among the Mississippian (late 
prehistoric) peoples of Illinois. He evaluates the 
evidence for the manufacture of shell beads as a craft 
specialization, and concludes that while beads may 
have been used as tribute with production controlled 
primarily by the elite, there is no evidence of full-time 
craft specialists. 
Julie Hammett and Beverly Sizemore discuss 
shell ornaments as socioeconomic indicators using a 
sample of specimens from the Carolina Piedmont. 
They document change in shell-ornament form from 
the prehistoric to historic period, and make interesting 
comparisons with beads used in prehistoric 
California. 
Hattula Moholy-Nagy analyzes shell beads from 
the important Maya center of Tikal, Guatemala. The 
changing uses of shell beads through time at Tikal are 
examined. Spondylus-shell beads con sis ten tly 
functioned as high-status markers, although the forms 
changed through time, finally disappearing in the 
Post-Classic occupation. White and nacreous shell 
appears in a wide range of contexts during the 
Intermediate and Late Classic periods, indicating that 
their use was not restricted to the elite. 
Ann Mester discusses marine shell symbolism in 
Andean culture. While others have analyzed the 
Spondylus shell that is so frequently found in Peru, 
Mester focuses on the little-known pearl oyster. She 
sees a symbolic connection between pearly shell, 
which breaks up light into its constituent colors, and 
precious metals and quartz crystals. All three of 
these items are related to the sun, and symbolize a 
celestial complex which symbolizes "moral 
excellence, societal replication, and the role of the 
Incaic royal dynasty as generator of social 
well-being." This complex is viewed in opposition 
to a terrestrial complex symbolized by the red 
Spondylus shell. 
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The use of marine shells as cultural markers in the 
late Paleolithic and Neolithic of the Southern Levant 
is the subject of the paper by Daniella E. Bar-Yosef. 
The changing utilization of shell species through time 
and the increase in long-distance trade is carefully 
documented in this paper. 
Nigel Goring-Morris investigates sociocultural 
aspects of shell use during the terminal Pleistocene in 
the southern Levant. Early hunters and gatherers 
utilized distinct assemblages of shells which correlate 
nicely with stone-tool assemblages. During the later 
portion of the period under study, with the advent of 
more complex sedentary peoples, shell use 
dramatically increases. 
Stuart Fiedel provides a most-interesting discussion 
of the use of ornaments in hunter-gatherer burials in his 
cross-cultural study. He points out that many 
archaeologists would view the use of shell ornaments as 
evidence of ranked societies, particularly when they 
accompanied subadult burials, but through careful 
analysis, Fiedel demonstrates that many egalitarian 
societies provide rich burial accompaniments for 
children. Richly furnished child burials need not imply 
ascribed status, and this is an important lesson. 
Finally, Paul Williams discusses the history of 
Grand-River-Iroquois wampum belts. Many of these 
belts were sold by individual Iroquois at the beginning 
of the 20th century to large museums in the eastern 
United States. Since that time, other Iroquois have 
attempted to have the belts, viewed as tribal property, 
returned. This paper ends with an appended note that 
the Museum of the American Indian, Heye 
Foundation, has returned eleven belts to the Iroquois 
people, and that the Royal Ontario Museum is 
considering returning wampum in its possession. The 
story of the return of these belts is told in an article 
by William Fenton in the journal, Ethnohistory (1989, 
No. 4). 
I found this to be an excellent volume, certainly a 
must for anyone interested in the use of shell beads in 
archaeological analysis. The papers are well-edited 
and the illustrations are first quality. The subject 
matter is quite broad, and there is clearly something 
for everyone. This volume is a fitting tribute to the 
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late Lynn Ceci, the prime mover for this conference. 
It comes highly recommended. 
Marvin T. Smith 
Department of Sociology 
and Anthropology 
BMSB8 
University of South Alabama 
Mobile, Alabama 33688 
The Ubiquitous Trade Bead. 
Anita Engle. Readings in Glass History No. 22, 
Phoenix Publications, Jerusalem, Israel, 1990. 
100 pp., 26 figs., 5 color plates. $20.00 (paper). 
Anita Engle is the doyenne of glass historians in 
the Middle East. For nearly 20 years her series of 
Readings in Glass History has provided information 
on the history of this material often not available 
elsewhere. Her work is always interesting, frequently 
stimulating, and sometimes ground-breaking. 
Although often difficult to locate and rarely cited by 
other writers, much of her work is worth seeking out. 
In this volume, however, she has perhaps bitten 
off more than she could chew. It appears to belong to 
some sort of time warp in which bead studies have not 
advanced much beyond what they were in the late 
1960s. Most of the bead sources on which she relies 
are either of that period or secondary references which 
rely heavily on older published findings. As a result, 
this volume fails to advance bead studies. 
In the introduction, Engle outlines what she 
perceives as the problems with bead research. On p. 5 
she says: "As archaeologists have long known, bead 
finds are inadequately recorded, if at all, they are 
undateable, even when found in stratified 
circumstances, and, with one notable exception, they 
are hopelessly unprovenanceable." 
Perhaps such a statement could have been written 
with confidence a few decades ago, but with the 
increased interest in bead studies around the world 
and a dozen or more years of intensive work by many 
people, it is no longer tenable. Many beads found in a 
number of stratified sites have now been fairly closely 
dated, dates which are increasingly being cross 
checked and made more accurate. Nor are beads 
"hopelessly unprovenanceable," as the origins for a 
great many of them are being verified. 
Given this critique of bead research, one might 
expect some breakthrough from Engle, but all we are 
offered are "beads picked up from the sand dunes 
covering the ruins of ancient and medieval Caesarea ... 
collected by two different families settled in the area, 
during the course of several years in which their main 
search was for ancient coins." To this unscientifically 
based assemblage are applied parallels derived almost 
entirely from long-outdated sources and more recent 
secondary sources. The parallels are not drawn from 
personal examination of beads but from texts and 
photographs, even in one case a fuzzy photocopy (p. 58). 
Engle's lack of research into current bead studies 
seriously weakens her work. On pages 12-15, she 
echoes the old argument that glass beads made in Asia 
were made of glass imported as scrap from the West, 
while comparisons of their major ingredients show 
that this was not the case (Francis 1988-9:3-9). She 
remains confused about .the origin and significance of 
chevron beads (pp. 18, 87), which have received much 
attention (for a summary, see Francis 1988: 25). Her 
discussion of drawn opaque red Indo-Pacific beads 
(pp. 20-22) relies on sources a quarter of a century 
old, and takes in nothing of the work that has been 
done on them for the last decade. She persists in 
calling them mutisalah, an inappropriate term, and 
even refers to "mutisalah glass" to mean opaque 
"Indian" red glass. 
Not having acquainted herself with recent work in 
bead research, Engle relies heavily on old or 
secondary works. One of the latter is Deagan's (1987) 
excellent book which, however, discusses beads that 
have little or no relationship to those that Engle has. 
The other is Dubin's (1987) work, entirely secondary 
and marred by flaws that Engle repeats or compounds. 
For example, Engle (p. 85) mentions a 
turquoise-colored bead which Dubin (1987: chart no. 
633) says is a ceramic "Donkey bead" made in India, · 
whereas it is neither -- it is faience made in Qom, Iran. 
Engle then (p. 86) compares a "St. Eustace" bead with 
green beads that she has seen. The name of the island, 
in the Netherlands Antilles, is St. Eustatius (both 
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Dubin and Engle misspell it). These beads are blue, 
not green. Moreover, if Engle's green beads are 
pentagonal they would not be mimicking emerald 
crystals, as she suggested, as the latter are hexagonal. 
A lack of understanding of how glass is made into 
beads also leads Engle astray on several occasions. 
The top caption for Pl. 25 (p. 88) begins by describing 
two beads as "wound," and then suggests that they 
were made by the Margariteri of Venice, quoting 
Nesbitt (1879!) on how drawn beads are finished by 
being packed in a mixture of lime and charcoal and 
being fired. She concludes that the "lime-like 
substance" in one of the beads is a result of this 
operation. However, if the beads are wound, it is more 
likely a separator put on the mandrel by the 
beadmaker. If the beads are drawn, the material might 
well be dirt. 
The same confusion is found in the caption of the 
lower plate on p. 98. The red beads being discussed are 
of a different finish in part because they are different 
beads: the strand is composed of drawn Indo-Pacific 
beads, while the two on the other strand are wound. 
On p. 58 Engle notes that "a special type of large 
glass bead" found on early Spanish-colonial sites in 
North America (i.e., Neuva Cadiz beads; see pp. 54-8) 
is "the same type of large square-sectioned bead ... 
produced in quantity by the Hebron glassmakers 
today." This astonishing statement compares 
multi-layered drawn beads to simple wound beads 
with no more similarity than the fact that they are both 
glass and have square sections. It fits in with her 
overall thesis, but bears no relationship to reality. 
The same sort of undiscriminating analysis of beads 
is made throughout much of the work. Thus, the striped 
bead found by Lamb at Pengkalan Bujang is related to 
striped beads from Caesarea (pp. 9-12), as though 
striped glass beads were so excessively scarce that all 
had to have been made by the same process in the same 
place. On the same basis, black round beads from 
Caesarea are compared to those found in North 
American sites (pp. 84-5). Her discussion of mosaic 
beads (pp. 15-7) is hopelessly entangled in 
misconceptions. Those found at Pengkalan Bujang are 
Early Islamic, as probably are the ones from Caesarea. 
She cites van der Sleen (1973) discussing mosaic beads, 
but he was describing two types: one the so-called "Java 
bead," the other with heavy lead and barium contents, 
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which must be Chinese. Engle' s discussion of 
cornerless cubes (pp. 17-8) is sketchy, and her parallel 
to specimens on "A necklace of Amsterdam beads 
from West Africa" (first published by Read in 1905) 
which appears as the frontispiece of the 1973 edition 
of van der Sleen is meaningless, since those on the 
necklace are not cornerless cubes but twisted squares. 
Moreover, by being unacquainted with beads, 
Engle tends to believe that various types are rare. 
Opaque red glass is referred to this way on p. 22, 
while, in fact, it has been a common glass for beads 
for millennia. In the caption of plate 26 (p. 96), she 
refers to a carnelian cornerless cube as being 
"unusual," while they are actually quite common. In 
the same caption she cannot differentiate chalk from 
bone or whatever else certain beads were made from. 
The author devotes considerable space (pp. 72-83) 
to the so-called "man in the moon 11 bead: round blue 
tabulars with the design of a half-moon with a face and 
stars on one side, and stars and what might be a comet 
on the other (some have what is thought to be an 
anchor in place of the moon face). Tues~ are known 
from a few North American sites. They have also been 
found in sites along the eastern Mediterranean, a fact 
which she does not mention. Apparently none were 
found at Caesarea, so why they are discussed is 
unclear. They must be what she sees as the "one 
notable exception" to all of those "hopelessly 
unprovenanceable" beads out there. 
Engle's argument is that the "Half-Moon," which 
was a nickname for Amersterdam due to the arrangement 
of the canals (Henry Hudson's ship was named The Half 
Moon), was a common watermark on paper which, she 
argues, had a Dutch connection. Therefore, she believes 
that the beads were made in Holland. The point of all 
this is that in the preceding even-longer section (pp. 
59-71) she states her case for the beadmakers of Holland 
having largely been new Christians, forcibly converted 
from Judaism in Spain and Portugal. 
Much of Engle' s corpus is devoted to the theme of 
how important Jews or converted Jews have been to 
the history of glass. The case she . makes for this is 
often very interesting, but also sometimes convoluted. 
In the present work, many assumptions are made about 
the identification of people and their origins and, to 
accept it all, the reader must undergo a considerable 
suspension of skepticism. 
This aside, to return to the "man in the moon" 
bead, Engle's idea is intriguing but not absolutely 
convincing. For one thing, the occurrence of this bead 
in North America postdates most Dutch trade in the 
regions in which it is found and perhaps even Dutch 
beadmaking, though the beads could have been in 
circulation for sonie time. The watermarks themselves 
do not date later than 1600, leaving a gap of a century 
or more between them and the beads. There are also 
no parallels among the beads found or excavated in 
Holland (K. Karklins 1990: pers. comm.) 
Engle further weakens her argument by advancing 
ideas that are allowed to float in the air. For example: 
"My own theory is that [this motif represents] some 
significant event in the struggle for religious freedom 
on the part of this widespread movement of artisans, 
of varying crafts and differing beliefs, but all united 
in one goal. 11 This non sequitur is never elaborated 
upon. We are told that the figure usually called an 
"anchor" on the beads is the man in the moon with an 
exaggerated nose and a cross at the tip, and that a 
watermark depicts this clearly but, although 27 
watermarks are reproduced in her book, this one is 
omitted. We are also told that the "comet" is a 
"mini-dragon," again without substantiation; several 
of the watermarks appear to show a comet, while the 
dragons seem to belong to a different class of designs. 
Despite these problems, Engle has advanced an 
interesting idea which could, theoretically, be tested 
in the future. This is a contribution, but does not live 
up to the billing of the book. 
For the first time in her series, Engle publishes 
color photographs which are welcome and generally of 
good standard (the same cannot be said of all the black 
and white photos). Several of the illustrations, 
however, have been misplaced, printed upside down, 
and so on. The tip-in on p. 96 to explain how to view 
the color plates on p. 97 is very ambiguous as to what 
the reader is supposed to do. The plate of the necklaces 
on that page has either been cropped to remove the 
comerless cube mentioned in the caption or there was 
no cornerless cube in the strand to begin with. 
The form of citations and references are not up to 
international academic standards. Often entire 
volumes of her Readings series are cited, leaving the 
poor interested reader with no choice but to plow 
through the entire volume to see what is being 
discussed. The bibliography cites neither publisher 
nor page numbers, an irritant to researchers. 
In short, though the book is readable and 
sometimes interesting, it does not advance the field of 
bead research in any way, save the hypothesis about 
the origin of the "man in the moon" bead. This is a real 
shame. Engle is positioned to have made some real 
contributions to the field. A thorough study of the 
important beadmaking center of Hebron (see Francis, 
this volume) would have been welcomed. Had she 
done her homework in regards to the beads found at 
Caesarea which she asserts are from the Islamic period 
by comparing them to excavated examples in local 
museums and the literature, she could have advanced 
our understanding of that important beadmaking 
period. However, despite the announced theme of this 
volume, its real focus seems to be elsewhere. 
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The Glass Trade Beads of Europe: Their Manu-
facture, Their History, and Their Identification. 
Peter Francis, Jr. The World of Beads Mono-
graph Series 8, 1988. Lapis Route Books, Cen-
ter fot Bead Research, Lake Placid, New York. 
69 pp., l map, 9 B&W figs., 1 color plate, 
index. $11.00 (paper). 
Based on Francis' earlier works, "The Story of 
Venetian Beads" and "The Czech Bead Story," this is 
a much-updated study reflecting many years of 
painstaking research involving extensive travel to see 
museum and private collections, archival resources 
and modern bead manufacturing throughout the 
world. Those who have followed Peter Francis' 
peregrinations, as wonderfully detailed in issue after 
issue of The Bead Journal and its successor, 
Ornament, will, on the whole, be very pleased with the 
sequel. There are then, a few bones to pick as might 
be expected for a work of such scope. Taken as a 
whole, this is a fine complement to the pioneering 
study in this general field by Kenneth Kidd. 
Francis' latest major study is made up of five 
sections, each of which I shall treat in tum. In Section 
One, after succinctly summarizing the major European 
processes for making beads (viz: furnace wound, drawn, 
and lamp wound) and making brief reference to other 
processes, notably for making "china" or "porcelain" 
(elsewhere called "tile") beads, Francis focuses on some 
major problems associated with identifying beads as to 
their countries of origin and dates of manufacture. The 
reader will be certain to agree that the author's caveats 
on these matters are not to be taken lightly. They 
include: 1) historical references to beadmaking 
operations or the bead trade; 2) bead sample cards; and 
3) archaeological evidence. 
Section Two: "The Medieval Background to 
Modern European Trade Beads" is but two pages in 
length due to the paucity of available information. 
Section Three: "Venice: The Mother of Modern 
Beads" has 1) an introduction followed by a discussion 
of 2) "The Growth of Beadmaking at Venice," in tum 
succeeded by 3) "Growth of the Industry," 4) 
"Beadmaking History: The Early Centuries," 5) "The 
Nineteenth Century," 6) "The Twentieth Century," and 
concludes with 7) "The Identification of Venetian 
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Beads" by time periods. I personally found this format 
somewhat awkward since there was considerable 
overlap among subsections 1 through 5. They all dealt 
with the history of beadmaking in Venice but from 
different perspectives. 
Section Four: "The Beadmakers of Bohemia" is a 
wonderful update of Francis' "The Czech Bead 
Story." Glass beadmaking is traced from the 8th or 9th 
century to the present. Important to those wishing to 
make distinctions between Czechoslovakian and 
Venetian beads is the fact that in 1486, Venetians on 
the Czech-Bavarian border established a 
rosary-making factory for Dominican monks. 
Somewhat later, Venetians sent tubes to Bohemia for 
finishing, a practice forbidden by Venice in 1510. 
Francis notes that "after the 15th century there is little 
evidence of direct Venetian influence in Bohemia, but 
the relationship between these two beadmaking giants 
is a constant theme in the history of glass beads" 
(p. 30). 
Francis draws attention to a s~ries of what he 
considers diagnostically Bohemian beads, in addition 
to those exhibiting the half-mold technique: s.hort 
hexagonal to octagonal tube sections with facets 
ground on the corners, commonly called "Russian" 
beads. The author goes on to note, however, that the 
large solid blue ones are not recorded in the Museum 
of Glass and Costume Jewelry in Jablonec nad Nisou. 
Other beads which appear to be of distinctly-
Bohemian manufacture appear in the late 19th century 
when Jablonec had the leading bead industry in the 
world. Francis records glass imitations, for example, 
of lapis lazuli, coral, amber, shell and bauxite. Even 
ancient beads were copied. 
Francis very importantly observes in this chapter, 
as well as in the next, that Bohemian beadmakers left 
Czechoslovakia after World War II to establish 
themselves in Austria and Germany. Therefore, while 
many beads may be distinctly Bohemian in character, 
they may have been made elsewhere under Czech 
craftsmen's supervision. 
In Section Five: "Other European Glassmakers," 
the author provides detailed summaries on 
beadmaking history in the Nether lands, France, Great 
Britain, Germany and Austria, the Soviet Union, 
Spain and Belgium. There is so far no evidence that 
other countries made beads, Francis notes, and 
Widel's negative findings for Sweden and Valente's 
for Portugal are emphasized since those countries' 
world-wide commerce would lead investigators to 
think that they must have made their own beads. 
In his account on the Netherlands, Francis 
emphasizes the influence of Venetian beadmakers 
who were initially smuggled into the country since 
they were violating the laws of Venice by exporting 
Venetian glassmaking secrets to other countries. The 
bead industry is seen to have flourished from 1597 to 
1697, and beads appear to have been manufactured 
there until the mid-18th . century. As might be 
expected, the Dutch beads were largely Venetian in 
character with some possibly being diagnostically 
Dutch. 
Francis mentions in this section that, for sources on 
glass beads, "the works of van der Sleen can also be 
consulted" (p. 46). This reviewer believes that it would 
have been desirable to enter a caveat (as might also have 
been done in Section Three) that van der Steen's beliefs 
concerning the chemistry of Venetian vs. Dutch beads 
were in error as demonstrated by Karklins. 
A fascinating account is given for France of the 
making of false pearls from their invention in the 17th 
century to the present day. The author stresses the 
importance of another French beadmaking industry 
which involves the making of false jet which appears 
to have begun in the 18tl;l century and was later copied 
in Bohemia. Francis regretfully states that other than 
for false pearls and false jet there is little information 
on what most of the other beads were like over the 
centuries other that that many of the trade beads used 
in the 18th century were "rocaille," a term usually 
referring, the author notes, to "small drawn 'seed 
beads'." Francis also cites the introduction of the 
Prosser method ca. 1866, the Art-Nouveau-movement 
beads in the early 20th century, and finely-crafted 
beads of Pierre Rousselet whose company made beads 
of baroque style from 1922 to 1975. 
As for Great Britain, Francis, like various 
researchers, finds information about glass bead-
making hard to come by. The earliest beads are seen 
to be glass tubes called "bugles" with the first bead 
house, beginning ca. 1579, being owned by a 
Venetian. By ca. 1635, there is mention in a patent of 
"Beads and Beaugles," the "beads" assumedly being 
other than tubular forms. In 1800, Francis notes the 
making of "patent pearl... and fancy beads made in 
Birmingham" (p. 51). 
Francis reports that at least as early as 1280, 
Venice was exporting glass to Germany for the 
making of glass beads. When the Venetians forbade 
this export in 1510, the Germans started making their 
own glass, probably in the Thuringia Forest in 1597. 
Francis traces the beginnings of the industry in 
various areas emphasizing that "the real heart of 
German glass beadmaking is in Bavaria, where beads 
have been made for 500 years and are being produced 
today" (p. 52). 
The earliest-known German beads are seen to 
come from the Royal Forest of the Fichtel Mountains 
where mostly black furnace-wound rosary beads were 
first made in 1486. The industry is known to have 
flourished from the 16th through the 18th centuries. 
Then, after assorted vicissitudes, beadmaking in the 
Royal Forest came to a halt with World War II. Very 
interestingly, Francis notes: "Most recently, a 
costume jewelry industry has been started using old 
beads" (p. 52). 
Austria, Francis relates, had its beginning in 
beadmaking in Innsbruck and Graz in 1765, but the 
industry quickly died out. At present, however, there 
are seven Austrian beadmakers whose products 
include imitations of precious stones and pearls. Their 
current products of blotched glass and cut crystal 
beads made of relatively heavy and brilliant lead glass 
appear to be distinctive. 
The author was unable to find much information 
on beads made in the U.S.S.R. The earliest 
beadmaking he reports is a factory opened in 1753 at 
'Ust Ruditsy. The owner planned to make, among 
other things, "pearls, strings of beads, glass jet" 
(p. 54). The factory quickly failed in these pursuits 
and took on the making of mosaic tiles. 
Another factory, Francis notes, was set up in 
Estonia in 1764, with German beadmakers who made 
clear, spool-shaped beads. Wound beads are seen to 
have been made for local consumption near Moscow 
in the 1880s. Bokhara in Uzbekistan appears to have 
been a center for making beads since the turn of the 
20th century. 
The identification of Spanish beads, particularly 
the older ones, is seen to be something of an enigma. 
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Small, wound, clear, yellow and green ring beads may 
have been brought by Columbus. Their heavy lead 
content is believed by some researchers to reflect 
Spanish manufacture. This reviewer might add that 
Robert Brill' s analysis of the beads from San Salvador 
as compared with the analysis of Spanish glass of the 
15th century leaves little doubt that the beads are 
indeed Spanish. 
The last European country where Francis knows 
beads to have been made is Belgium, where the 
presently known records suggest that beadmaking 
may not have begun until the mid-19th century. 
However, glassmaking was practiced since as early as 
1622, and perhaps beadmaking was simply not 
recorded, as Francis suggests (p. 55). 
Though only 69 pages long, this is certainly an 
impressive treatise, encyclopedic in scope, . diligently 
referenced throughout, yet easy to read and 
accompanied by appropriate line drawings and a fine 
color plate. One might have wished that there had 
been many more of the latter to illustrate the 
enormously broad range of beads manufactured in 
Europe. However, Peter Francis is assiduously 
selective and nicely complemented his text with 
illustrations and the use of the Kidds' typology 
whenever it was referenced by other researchers. His 
citations cover some 300 entries, many in languages 
other than English, including French, Italian, Spanish, 
Portuguese and German, and are as recent as 1988, the 
very year of the publication of this work. 
This treatise is a landmark in bead studies and will 
be certain to be treasured by all researchers as a 
valuable contribution to our knowledge of glass beads 
and beadmaking. The author has not only provided 
precious factual data in compact syntheses, but he has 
provided insights into the origin, manufacturing 
techniques, and bead dispersals that are of lasting 
value and a fine tribute to his exceptional scholarship. 
Peter P. Pratt 
Dept. of Anthropology 
State University of 
New York - Oswego 
Oswego, NY 13126 
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'Ifie 'Bead Museum 
A nonprofit, incorporated museum. Hours 9-5 PM, Mon.-Sat. 
BEADS AND PERSONAL ADORNMENT FROM 
ANCIENT, ETHNIC AND CONTEMPORARY CUL TURES 
Send long SASE for list of available publications 
Our First Publication 
A BEAD PRIMER by Elizabeth Harris 
$7. 85 postpaid 
140 S. MONTEZUMA I PRESCOTT, AZ 86303 I (602) 445-2431 
THE BEAD TRADE 
IN THE AMERICAS 
CONFERENCE & BAZAAR 
March 20-22, 1992 
Santa Fe, New Mexico 
Center for the Study of Beadwork 
Devoted to the gathering and dissemination of all 
types of information on the subject ofbeadwork, 
both older and modem, ethnic and otherwise. 
The Conference Includes a bead bazaar, book fair, lectures 
and seminars. It commemorates the use of beads as a medium 
of exchange between cultures - links between the past and 
the present. The conference also recognizes that beads have 
been made In the Americas for mlllennla. 
Possible bag, Lakota, from 
"The Well-Dressed Horse" 
slide kit. Postcards of this 
image are also available. 
Newsletter ~ Books ~ Resource Lists 
Slide Kits~ Postcards 
Conference Director: Peter Francis, Jr. 
The conference is sponsored by Recursos de 
Santa Fe, a non-profit organization, 826 Camino 
de Monte Rey, Santa Fe, NM 87501 
For Information on Bazaar Booths & 
Conference Registration Call Toll-Free 
1-800-732-6881 
And coming in December 
The Complete Bead.work Bibliography 
of books, articles, and other sources 
of information 0n the subject of beadwork. 
Membership is $15/year. For the Center's booklist 
and a sample copy of its quarterly newsletter notes 
from a Beadworker' s Journal, send $2.00 to PO Box 
13719, Portland, OR 97213, 503/249-1848. 
Alice Scherer, Director 
Serious a6out 6eaa research? 
'Ifien you neea ... 
Bibliography of Glass Trade Beads in North 
America - $8.75 US postpaid, 56 pp., 455 
annotated entries, index 
(very limited stock remaining) 
First Supplement to above - $6.75 US ppd., 
76 pp., 588 annotated entries, index 
Special offer: both books for $14.00 ppd. 
Foreign orders please add $1.00 (surface) 
or $2.50 (airmail) per book 
1(/lrCis 1(prkfins 
802-2850 Ceaarwooa 'Drive 
Ottawa, Ontario 1(;L'V 8'Y4 
Canaaa 
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RMSC BEAD CONFERENCE PROCEEDINGS 
1982 Glass Trade Bead Conference: 
284 pages, 73 illustrations - $10.00 
1986 Shell Bead Conference: 
206 pages, 90 illustrations - $15.00 
add $3.00 US po.stage per book 
Rochester Museum and Science Center 
657 East A venue, Box 1480 
Rochester, NY 14603-1480 
Scented 
Magic 
Beads 
in 
Africa 
made of aphrodisiac paste 
by Marie-Jose Opper, 
26 pages of text and 
illustrations. 
$1 O postpaid, pis add $3 
for overseas. 
1023 Cross Drive 
Alexandria, VA 22302 
PICARD AFRICAN IMPORTS 
9310 LOS PRADOS LANE /CARMEL, CA 93923 / (408) 624-4138 
We are pleased to announce the publi-
cation of Volume VI: Mlllefiorl Beads 
from the West African Trade. 88 pages, 
Including 68 pages in full color and 20 
pages of text. Over 3000 beads are fea-
tured including many from the J.F. Sick 
& Co. Collection in Amsterdam. $25.00 
postpaid. Outside U.S. & Canada please 
add $6.50 for air postage. 
Volumes 1-V in our series are still avail-
able. $50.00 postpaid for all 5 volumes. 
Outside U.S. & Canada please add $8.00 
for air postage. 
Our expanded 8-page color catalog of 
beads for sale is also available for $2.00. 
Visa and Mastercard accepted. 
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POST OFFICE BOX 2349 
SAN MARCOS, CALIFORNIA 92079-2349 
(619) 599-0222 . 
Ornament, formerly The Bead Journal, has been publishing on beads and other 
aspects of personal adornment since 197 4. Covering ancient, ethnographic and 
contemporary beads, this quarterly journal is illustrated with full color and B/W 
photographs. In addition to major and minor articles on beads, events and 
publications concerning perforated artifacts are reviewed. A large number of bead 
dealers advertise, as well as bead organizations and institutions. 
Four issues per year; Domestic subscriptions $25, foreign $29. Please send check, 
money order, or cash in US dollars to Ornament magazine, P.O. Box 2349, San 
Marcos, CA 92079. 
J2L Catafogue of Pubfications Pertaining to 
(j{ass 'Iratfe r.Beatfs 
FREE to SBR readers 
To receive your copy via first class mail send a postcard to: 
Alaskan Booksellers 
10007 Nantucket Circle 
Post Office Box 110975 
Anchorage, Alaska 99511-0975 
United States of America 
Since 1967 • 10% discount to members of all Bead Societies • institutional 
discount (substantial discount for prepaid POs) • search service for out-of-print or 
obscure trade bead publications • all orders shipped via air mail 


